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INTRODUCTION
Our father, John Henderson Cox was a brilliant, gifted and talented musician and composer. That he
was so should have come as no surprise. He was the son of talented musicians. In particular, his father,
Sidney Edward Cox, was a noted composer of over 300 songs used throughout The Salvation Army
world and in other Christian venues.
Dad’s first real interest in music came when he was an eight-year-old boy. His parents had moved the
family to Atlanta and reunited with The Salvation Army as officers in connection with the founding of
the Army’s new Southern Territory. He was mesmerized as he sat in the congregation and watched The
Salvation Army brass band, particularly the bandsman who sat at the end and played a gold-plated
cornet. Soon, the bandmaster had placed a cornet in his hands and was teaching him a few scales. He
quickly developed into a brilliant, young cornetist. As a 15-year-old teen, he was “the first young
person” ever inducted into The Southern Territory Staff Band of The Salvation Army. In the late 1930s,
as a high school student and young man, he was so advanced he began to serve as a band instructor at
various Salvation Army music camps, while many of his peers were students.
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Dad as a member of the Salvation Army Southern Territorial Staff Band – 1935.
In the fall of 1941, he decided to follow his parents’ footsteps and entered The Salvation Army’s
College for Officers Training in Atlanta in order to become an officer of The Salvation Army. His
father, Sidney Cox, was at the pinnacle of a composing career in which he had become known
throughout the U.S., Canada and the international Army world for his musical compositions; and Sidney
Cox was serving as the Principal of the Training College in which Dad was now a cadet. This proved to
be a fruitful ground for Dad to grow in his musical and creative talents.
Dad served as the bandmaster of the cadet band – always an unusual conglomeration of bandsmen.
Some cadets, having grown up in Salvationist families were advanced musicians and bandsmen. Others
had never picked up a brass horn before. But the college encouraged every cadet reasonably able to
learn to play a brass instrument so that, in their future careers, they could join in the great Army tradition
of their brass bands, if even on a rudimentary basis. Later in his Salvation Army career, he was the
director of various “Songster Brigades”, the Army’s answer to a church choir.
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Dad is pictured in the center. He served as Bandmaster of the cadet band.
It was as a cadet that Dad also began to experiment with his own musical compositions. Most were
vocal numbers, but a couple of pieces were especially created for the band. Upon commissioning in the
spring of 1942, Lt. John Cox continued to experiment. The Army was ecstatic that the son of Sidney
Cox showed so much promise to continue the contributions of his father.
But Dad resigned from The Salvation Army in 1943 to volunteer for the war effort – ultimately serving
for two years as a member of the famed Mighty Eighth Air Force in England. Upon his discharge in late
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1945, he married our mother, Jean Wilkins, the daughter of a Salvationist family and herself an
extremely talented musician.
He then entered The University of Alabama on the G.I. Bill in January 1946, where the band director,
Colonel Carlton K. Butler, was attempting to ramp-up the famed Million Dollar Band from its depressed
levels during the war years. Dad quickly established himself as a leading bandsman and was the first
chair, solo cornetist. During his band career at the university, he was featured in many concerts, playing
some of the most advanced cornet solos, including the renowned piece, The Carnival of Venice. But he
also used his composing skills as a member of the Bama band, and created the popular cheer, “Go
Bama, Go Bama, Go Bama Go” – a clever cheer in which the brass section of the band leads the student
body with brass flourishes in a rousing cheer. It is still used extensively today, some 60 years later.

Dad as a member of the Million Dollar Band. With Mom on homecoming, November 1946.

Following Dad’s graduation from Alabama in 1948, he and Mom desired a career as Salvation Army
officers. This necessitated Mom entering The Salvation Army’s Training College to gain the necessary
training, and she was commissioned as a Salvation Army officer in 1949. Following her
commissioning, they began their career as officers in Washington D.C., and used their musical skills
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extensively in their service. Dad continued to compose pieces that they used as a vocal and instrumental
duo and that gained popularity within the Army world.
In 1951, Dad and Mom resigned from The Salvation Army. They quickly found a church home at the
newly formed Forest Hills Baptist Church in Fairfield, Alabama, where the new pastor recruited them to
be his music director and pianist. Dad continued to occasionally compose pieces used by his fledgling
choir.
In the early 1960s, our family established a new church home at Shades Mountain Baptist Church in
south Birmingham. Mom quickly was recruited as the pianist; however, although they still performed as
a duo occasionally, Dad had a lesser musical role as a mere choir member for several years, as he was
consumed with his career as a traveling salesman trying to support a growing family.
In the early 1970s, the Lord opened a new venue for the talents of John and Jean Cox. Shades Mountain
had formed a new single adult ministry (something of a novelty at the time), and they accepted a
position as the musical directors for the new department. The department grew rapidly and they quickly
became beloved leaders of this new group. This inspired Dad, and he began to write and compose after
a hiatus of many years. In addition, in 1976, they went on an extended tour of the Holy Land with a
large group of Shades Mountain comrades. Dad was particularly moved by this experience and
composed two pieces that were used by the group while in the Holy Land and also in the aftermath of
the tour. Most of his compositions during this time period were specifically written for particular
occasions or particular people.
In 1980, Dad and Mom retired to Florida. It didn’t take long for them to find a church home, or for a
lucky church to find them. In short order, Dad was the Minister of Music at the First Baptist Church of
New Port Richey, Florida. Dad’s last composition was created in connection with the 60th anniversary
of the founding of that church in 1981 – again a composition for a special occasion.
Having been an English major at Alabama, Dad loved great literature and had a particular affection for
the spoken and written word. This love is plainly evident in the beautiful words of his lyrics. He had a
God-given ability to match his beautiful lyrics with lovely melodies – a talent that seemed to be
inherited from his father. Although his music was not widely published or widely known, because most
every one of his compositions were for a particular purpose – an occasion, a person, a group, each
seemed to truly touch someone’s life at the time it was composed and used.
No mention of his music is complete without recognizing the contributions of the many talented
musicians who volunteered to work with him and “arrange” many of his compositions. Although a
talented musician, Dad lacked the thorough music theory that was required to expand his compositions
into full musical scores and arrangements. At the head of this list was our mother, Jean Wilkins Cox.
She worked tirelessly and joyfully taking Dad’s often primitive scores, and bringing them to life in full
musical arrangements with four-part, SATB harmony. She stood in the background on countless
occasions as Dad accepted the accolades.
J. Douglas Cox, son
November, 2007
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Left: Dad playing taps at a Salvation Army funeral at Westview Cemetery in Atlanta. Circa early 1940s.
Right: Dad leading congregational singing at a large Army meeting – perhaps leading one of his or his
father’s songs. Circa late 1940s.

Mom and Dad were wonderful vocalists and instrumentalists, and a popular musical duo in church, civic
and entertainment settings. This was taken at Forest Hills Baptist Church – circa early 1950s. Both played
by ear and rarely used a written score. I never remember them “missing a note”.
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Leading an evening Christmas carol sing in their Beacon Woods neighborhood in Florida. Circa 1981.

A late in life portrait of Dad. Circa mid 1990s.
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INDEX TO CD
This CD was prepared from family recordings that have been made over a very long period of years. The oldest
recording dates to 1948. They were not professionally recorded, nor have they been professionally maintained
over the years, or professionally reproduced. Most were made on primitive cassette recorders in open settings,
with no special microphones. They are significant not for the quality of the performances, nor for the quality of
the audio, but strictly for the memories.
John Henderson Cox – Compositions:
1. There’s a Grandview at Grandview – Salvation Army Band. John Cox, Composer.
2. When I Heard Him Call My Name – ’48 Family Quartet. John Cox, Composer.
3. Go Bama Go Cheer – Bama Band. John Cox, Composer.
4. Paul and Silas – Doug Cox, vocal. Barbara Cox Friedman, piano. John Cox, Composer.
5. I Stood On Holy Ground – John Cox, Soloist & Composer.
6. There – Tony Hebson, Soloist. John Cox, Composer.
7. Gentle Spirit – Gentle Spirit Ensemble. John Cox, Composer.
8. Promises – John Cox, Soloist & Composer
9. When I Remember – Tony Hebson, Soloist. John Cox, Composer.
Other Music of John & Jean Cox:
10. The Holy City – John & Jean Cox.
11. But This One Thing I Know – John & Jean Cox.
12. Wonderful, Wonderful, Jesus – John & Jean Cox.
13. In My Heart There Rings A Melody – John Cox & Hal Wilkins, Trumpets.
14. There’s Within My Heart A Melody – John Cox & Hal Wilkins, Trumpets.
15. Walking In Jerusalem Just Like John – John Cox with Wieuca Road Baptists Single Adults.
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This is perhaps the first composition written by Dad. It was written during the Fall ‘41/Spring’42 time frame
while he was a cadet at The Salvation Army Training College in Atlanta. Acknowledgement to Docia Nelson
for the arrangement.1

1

This and all introductory comments that follow were prepared by J. Douglas Cox.
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Dad’s father, Sidney Cox, was renowned for his creation of choruses – short tunes that could be easily
taught and sung. Dad, then a newly commissioned Lieutenant, was following in his father’s tradition with
his composition of some new choruses. In 1942/43, the below was published by The Salvation Army music
department in London, international headquarters for the Army. By alternately presenting choruses
composed by father and son, it conveys the delight within The Salvation Army that Dad was following in his
well-known father’s footsteps. See the original manuscripts for Dad’s two choruses on the following
pages.
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These are two additional choruses believed to have been composed by Dad either while as a cadet at the
Salvation Army Training College or as a newly commissioned Salvation Army officer. Circa early 1940s.

(See original manuscript on the following page)
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This was perhaps a collaboration of Mom and Dad, based on the inscription at the top. They were married
in November 1945. Circa 1948.
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This is a composition of Dad’s that clearly reflects the work of Mom on the score. Both Mom’s parents and
Dad’s parents were Salvation Army officers instrumental in the founding of the Army’s Southern Territory
in 1927. This song celebrates the Army’s “Southland” – a real source of pride among southern
Salvationists. It would have been used by vocal groups and brass bands. Circa late 1940s.
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The Salvation Army has a camp by the name of Camp Grandview located in Jasper, Georgia, just north of
Atlanta. It was the site where Dad and Mom (and their families) spent much time, particularly while
attending Salvation Army music camps where Salvationist kids learned to play brass instruments. Dad
wrote this tune commemorating the experience of Camp Grandview. It was later crafted into an upbeat and
clever march by a Salvationist arranger, and is still used extensively today within The Salvation Army vocal
groups and brass bands. Selection #1 on the enclosed CD.

This is a picture of Dad, Mom and daughter, Barbara, taken at Camp
Grandview. Circa 1949. Sharptop Mountain, the signature vista of Camp
Grandview is seen in the background. Mom and Dad were likely serving
as music instructors at the camp on this occasion.
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When Mom attended The Salvation Army Training College in Atlanta 1948/1949, she was a member of the
“Peacemaker Session”. The Army assigns each of its sessions with a session name. It is Army tradition
that someone composes a tune that is adopted by the session as its session song. I am confident that Dad
composed this piece specifically for the Peacemaker Session; however, I do not think it was ultimately
adopted by the session.
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This is perhaps Dad’s most notable composition from The Salvation Army era of the 1940s. It is a beautiful
piece with wonderful harmony and chord structure. It was perhaps used for the first time during a meeting
on April 27, 1942 conducted in connection with the commissioning of Dad’s session of Salvation Army
cadets – The Steadfast Session. A trio of Lt. M. Turkington and Cadets Eunice Parker and Frances White
performed it on that occasion. A few years later, a vocal quartet made up of Wilkins/Cox family members
became very popular within Army circles. One of their signature numbers was this composition by Dad.
As always, Mom took Dad’s score and made a complete musical arrangement in four-part harmony.
Selection #2 on the enclosed CD.

“The Harmony Four” – Hal and Doug Wilkins (Mom’s brothers). John and Jean Cox.
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Throughout our lifetime, we have listened with great eagerness for the University of Alabama Million Dollar
Band to strike up “Dad’s cheer” on fall afternoons – the popular “Go Bama Go” cheer. He wrote it in 1946
as a member of the Bama band. The band still plays this cheer multiple times at every football and
basketball game. Dad used to get the most impish grin when he heard it while watching the Crimson Tide
on TV. Typical for most of Dad’s compositions, there has been very little attribution of this cheer by the
university to him as creator and composer; and frankly, we had a hard time building the case to university
officials without any documentation. Following his death, we found this original manuscript in one of his
files. Selection #3 on the enclosed CD.
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Dad served two stints as the minister of music at the Forest Hills Baptist Church – ’52 – ’55 and ’58 – ‘62.
Mom served as the pianist/organist. This was a small church in a steel mill community on Birmingham’s
west side. They had a small fledgling choir, with only limited vocal talent – but they loved Mom and Dad
and joined in enthusiastically. Dad composed this prayer response for their use during one of these
service stints.
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This was a simple tune that we believe Dad composed in the 1950s during the Forest Hills Baptist Church
years, and that he would occasionally use throughout his lifetime. It was not a complicated, performancetype number, and I don’t know that it ever was reduced to a written score or manuscript. In fact, only
through the effort of my sister, Barbara in 2007, were we able to cobble a score for this tune. Dad would
use it in small group sessions – Sunday School classes, devotionals, etc. But it was always a touching
moment. He sang it to piano or accordion accompaniment. I have recorded a rendition of this song on the
enclosed CD. My sister, Barbara provided the accompaniment. I tried to record this in the same fashion as
we remember Dad performing it. Selection #4 on the enclosed CD.
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In 1976, Mom and Dad went on the tour of the Holy Land referred to in the introduction. Dad was truly
moved by this experience. He particularly told of waking up one morning after arriving by bus late the
previous night at the next tour destination. He opened the curtain that morning to behold the Sea of
Galilee. Later, the tour group took a cruise on the waters of the Sea of Galilee. He scribbled these lyrics,
cobbled a melody and led the group in this song while on the cruise. I am confident that a score and
manuscript was ultimately written for this song, but it has apparently been lost.
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The ultimate conclusion for Dad from this tour of the Holy Land was this composition. It was his personal
testimony to how the Holy Spirit had moved in his heart during this tour – he said he wanted to see, “What
he had heard his father preach about those many years.” Most of his compositions ended up being
performed by others (vocally or instrumentally). Dad had a pleasant singing voice, but was not a “soloist”.
He took great pride in hearing great singers perform his compositions. However, he kept this piece for his
own and used it in connection with delivering devotionals and his personal testimony for many years
following the tour. Selection #5 on the enclosed CD.
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In the early 1970s, I had become a fairly accomplished guitarist and mastered an extended repertoire of
popular music. This included the song, “Feelings”, which had been popularized by Julio Iglesias, and
which became “the most recorded song in history” at that time. I performed it on a couple of occasions for
the single-adult department for which Dad and Mom were the music directors. Dad had not previously
been familiar with the song. He was struck by the melody. Shortly thereafter, I would catch him plunking
out notes and chords on our piano in the living room at our Blue Ridge Boulevard home in Birmingham.
What ultimately came to life was perhaps Dad’s most beautiful and dramatic composition, “There”, in which
he incorporated melodic strains influenced by “Feelings”. This composition became an instant hit within
the Shades Mountain Music Department. A young man by the name of Tony Hebson was part of this
department. Tony had perhaps the most powerful and naturally gifted baritone voice that I have ever heard.
He claimed to have never had a voice lesson. He was a natural selection for the part and sang this piece on
numerous occasions as special music. It never failed to bring the house down, if I may use that
expression. I don’t know that I ever heard anyone other than Tony Hebson sing this piece until Dad’s
funeral, when it was performed by one of his grandsons. As always, kudos to Joy Sanders, a young lady
from Birmingham who arranged this composition. Selection #6 on the enclosed CD.
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During the years in the 1970s in which Dad and Mom served as music directors for the single-adult
department at Shades Mountain Baptist Church, a group of these young people were very talented singers
and formed a vocal ensemble. They named themselves, “Gentle Spirit”. Dad and Mom were very close to
these young people and they in turn loved them. This was the type of relationship and environment that
seemed to inspire Dad as a composer. He wrote the piece, “Gentle Spirit”. It was specifically written for
this vocal ensemble, and it became their calling card as they went on to perform in and around Birmingham
and the South. In 1976, the Atlanta Temple Corps of The Salvation Army invited Dad to come to Atlanta and
share his music, speak and reminisce. He brought the group “Gentle Spirit” with him, and they performed
to the delight of the officers and soldiers in attendance that day. Acknowledgement to Gregg Sewell who
worked at length to perfect the arrangement. Greg Sewell had a relationship with the Lorenz Publishing
Company. Through his efforts, this piece was selected for publication by Lorenz. It thus became Dad’s
only composition that was formally published in the Christian music world. Mom’s handiwork was
instrumental also. Selection #7 on the enclosed CD.
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Unfortunately, we are not familiar with the history of this composition. The arrangement reveals the
handiwork of Mom, but we are not sure in what time frame or in what setting he composed this number.
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This was a composition from the Shades Mountain Baptist Church years. Dad, along with a contingent of
members from Shades Mountain, was able to attend an intimate meeting with Cliff Barrows, the famed
music director for the Billy Graham Evangelistic Assn. The discussions from that meeting centered on
“God’s Promises”. This inspired Dad in this composition. Dad performed this as a solo for the Shades
Mountain congregation – an unusual thing for him because he never perceived himself as a vocal soloist.
However, as with many of his compositions, this is a relatively simple melody, and he was quite capable
vocally. The beauty is found in the simple melody, the chord structure and the message. Selection #8 on
the enclosed CD.
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The following is another marvelous piece composed by Dad during the 1970s at Shades Mountain Baptist
Church. The baritone singer, Tony Hebson had gained such popularity with his rendering of Dad’s song,
“There”, that Dad was inspired to write the below song specifically for Tony. Most of Dad’s compositions
were simple in there beauty: lyrics, melody, chords and harmony. Not so here. He created this to be big,
powerful, magnificent – Tony’s voice demanded such. I don’t recall any other singer performing it – few
would be able. It has a dramatic finale, and proved to be an extremely powerful number when performed by
Tony. Selection #9 on the enclosed CD.
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To our knowledge, this is the last composition by Dad. He and Mom retired to Florida in 1980. They quickly
found a church home where Dad was minister of music and Mom was pianist/organist. As with so many of
his creations, Dad wrote this for a particular occasion – the 60th anniversary celebration of their new
church. The arrangement was written by Mom.
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